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R O R Y  G I L M O R E ,  l N  A  B U S T I E R ,  b i g  h a i r  a n d
cowboy boots,  leans over a car window. Benic io
De l  To ro  l ee r s  ou t  a t  he r  -  she  s  appa ren t l y  a
prost i tute -  and says something about how she
shou ld  t ake  a  l ook  a t  wha t  he ' s  " go t . "  The re ' s
much  f l i r t y  ban te r ,  bu t  sudden l y  t h i ngs  ge t  se r i -
ous .  He  pu1 l s  ou t  a  gun  and  o rde rs  he r t o  ge t  i n
the car,  or  e lse.

Then Rory -  Yale student,  h igh-school  valedic-
tor ian,  avid reader of  Proust  and P.G. Wodehouse
- widens her b lue eyes and says,  "Aw, sugar,  you
jus t  gone  and  done  t he  dumbes t  t h i ng  you  eve r
done  i n  you r  l i f e . "

No ,  t h i s  i sno tG t lmo re  G i r l s .  Th i s  a  F rank  M i l l e r
g raph i c  nove l  b roug l ^ t  t o  l i f e  by  d  r ec to r  Robe r t
Rod r i guez  f o r  h i s  f i im ,  S in  C i t y .  And  i t ' s  no t  Ro ry
p lay i ng  Becky  t he  Hooke r ,  i t ' s  A lex i s  B  ede  ,  a  23 -
yea r -o l d  Texan  ac t ress  and  f o rmer  mode l .

In the whi te-wal led enclave wi th in the photo
studiowherewe meet,  Rory is  nowhere to be found.
Instead,  Bledel ,  in jeans,  a puf fy b lack jacket  and
deep eye shadow lef t  over f rom the photo shoot,
s i ts  on a red v inyl  sofa,  s ipping something giant

S H E R Y L  N I E L D S

f rom Starbucks.  "  l 've never fe l t  very c lose to Rory,"
she says.  "But  I  don' t  know how personal  I  feel  to
any character .  I  th ink i t 's  more about f inding out
who that  person is ,  and then k ind of  making that
character  outs ide of  mysel f , "

Which explains why Sin City s Becky - a seem-
ingly g iant  leap f rom her normal  ro les -  doesn' t
feel  l ike such a stretch for  Bledel ,  " l t  was fun to do
something di f ferent ,"  she says about the part .  "But

i t 's  a lso just  fun to p lay someone my own age."
Her age? ln Sin Ci ty,  the f i rs t  th ing you not ice

abou t  Becky  i sn ' t  how  o ld  she  i s .  Bu t  i t  seems
appa re . r t  t ha t  B lede l  i sn  t  t r y i ng  t o  make  some
h r  a o  q t a n  i n r n  m a r o  : r ' i r  r l i  r n l o c  S h c ' c  i r  r s t  a l o -

i n ^  r h 6  h r ^ i a . f c  c h a  n r n  < ^ r r 6 o 7 a  i n i n  h a r  i h r a o

mon ths  o f f  a  yea r .  " l t ' s  no t  l i ke  we  have  op t i ons
that  are i imi t less,"  she f rowns.  " l t 's  real ly  whatever
f a l l s  i n t o  t ha t  t ime  pe r i od . "

Fo r  a  f i lm  t ha t  d ropped  i n to  he r  schedu le ,  she
cou ld  have  done  a  l o t  wo rse .  B lede l  l oved  i t  a l l :
t he  cas t ,  t he  no t  know ing  wha t  t he  f  i na l  f  i lm  w i i l
l ook  l i ke  ( " l t  s  cha l l eng ing ,  t he  g reen  sc reen  -  no
p rops ,  no  se t  o r  any th i ng " ) ,  t he  f am i l i a l  v i be  o f

the production
thing was shot
just go out after
"lt was great."

Sin City isn't her only film this year; She
small  role in the Jane-Austen-goes-Boll
flick, Bride and Prejudice, plus a part in the
fami ly-sty le The Sisterhood of  the
Panfs. But i t  sounds l ike Rodriguez'sf i lm is
to what she wants to do. once the world of

talk in detailed monologues ana UacX-anO-forthsl,..i
spewing out pop-culture references l ikeSeinfetd ;
threw out catch phrases. " l t  is so chal lengingl: ; . .-  ,
Bledel says. " l t 's a paragraph of dialogue, and i t
has to be fast, and it has to be exactly right," : '

I t 's also t ime-consuming. When the show f irst
go t  huge,  in te rv iews in  the  teen z ines  spouted . .
things l ike, "She's so busy, she has no t ime to
water plants, let alone for a boyfr iend!" That
appears  to  have changed;  though she won ' t
talk about i t ,  Bledel 's l inked to former Gilmore
co-s ta r  Mi lo  Vent im i lg ia ,  S t i l l ,  you  don ' t  hear
her  name dropped in  ta lk  o f  Young Ho l lywood
ne r - , i i nn  i -  r n  i n  S r rnco t  r l g$5 ;  " l t ' S  no t  Wha t  I
nd tL ra ' r y  g rav i t a t e  t owa rds . '  she  says .  She  a l so
has  ro  e r vy  o f  o t l ' e r  t een  s ta r s .  say ,  L i ndsay
I  o l an  o .  -  l a . y  Du f f .  hav  ng the i r f aces  p l as te red
eve rywhe re .  " l  don ' t  t h i nk  t ha t  wou ld  be  r i gh t  f o r
my  l i f e ,  o r  my  pe rsona l l t y , "  she  says .  "Bu t  I  don ' t
l ook  a t  t  and  t h i nk  t ha t ' s  a  t e r r i b l e  t h i ng  e i t he r .
l a  m o s t  t h i n k , ' l  h o p e  s h e ' s  o k a y . . .  I  h o p e  s h e ' s
t a< ing  ca re  o f  r e r se l f ,  because  t hey  re  young ,
t hey ' r e  wo rk i ng  rea l l y  ha rd  and  t hey  have  a  l o t
o f  pub l  c  sc ru t i ny . "

B u t  B e c k y  t h e  H o o k e r  c o u l d  o p e n  s o m e
ooo .s .  l  -  no t  t ne  on l y  one  who  expec ted  t o  see
Rory  when  I  me t  he r  -  i t ' s  some th ing  she  runs
up  aga ins t  eve ry  t ime  she  goes  t o  an  aud i t i on
*  and  be fo re  now ,  t he  on l y  o the r  ma jo r  f i lm
role she's had was as a corseted teen in Disney's
Tuck Everlasting in 2OO2. "One of the things you
can ' t  he l p  i n  l i f e  i s  how  you  l ook , "  she  exp la i ns .  " l

l ook  young .  So  peop le  p robab l y  won ' t  cas t  me
in  ce r t a i n  d i r ec t i ons . "

So i t  could help being a Sln Ci ty "Old Towne
G i r l "  ( "You  don ' t  mess  w i t h  t hem,  cause  t hey ' r e
real ly  tough,"  she gr ins) ,  but  again,  she's too busy
to  spend  t ime  t h i nk i ng  abou t  i t ,  "The re  a re  so
many  o the r  t h i ngs  i n  t he  wo r l d  bes ides  ac t i ng , "
she  s i ghs ,  l ook ing  a t  t he  ce i l i ng ,  t hen  back  t o
me .  I  app rec ia te  t he  oppo r tun i t i es .  bu t  i t  s  so
unp red i c tab le .  l 'm  no t  go ing  t o  p l an  on  be ing
a  pop  s ta r  o r  an  Osca r  w inne r i  i t ' s  no t  en t i r e l y
unde r  my  con t ro l .

"Act ing is  just  a job,  i t  doesn' t  def ine me,"  she
con t i nues .  " l f  l can  do  t h i ngs  t ha t  I  l i ke ,  l ' l l  keep
do ing  i t  as  much  as  I  can . . .  bu t  who  knows?"

Then, she leans forward on the couch,  forc ing
i t  to break into a p last icky squeak.  "You know
wha t  I  l i ke .  I  l i ke  t he  mov ies  whe re  l 'm  no t  t he
ma in  cha rac te r  a  l o t  o f  t imes ,  because  i t ' s  l ess
nerve-wracking.  Everyone comes in at  d i f ferent
t imes  and  you  don ' t  know  wha t  i t ' s  go ing  t o  l ook
l i ke  un t i l  i t  f  i t s  t oge the r .  Tha t ' s  k i nd  o f  f un , "

A l l  I  can  say  i s ,  A l ex i s ,  i f  you  keep  evo l v i ng  as
an  ac t ress  t he  way  yoJ  a re ,  s i de  ro l es  a re  r ea l l y
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